Having taken on 'Thoroughly Modern Millie' with less rehearsal time than the society normally uses, the overall standard of singing and dancing was up to the sual standards and this was helped by the incoming strong principles' input. Director, Barbara Archer produced a well-paced show which did bring across to the audience the sense of changing values in a turbulent New York society of the time. Musical Director, Jerry Royale, despite being drafted in at almost the last minute, maintained the orchestra and cast in the sometimes testing syncopation of the score as well as the more traditional ballads. Choreographer, Sharon Filmer, used simple and effective dance routines which suited the different talants of the ensemble and allowed for good use of the stage area. The production team had worked well together in producing the show.
 

Major thanks must go to the stage crew and Stage Manager in manoeuvring the heavy trucks required for the scene changes in quite good order and without too much noise behind tabs. The scenery that was especially built - the bedroom corridor - looked well on the stage and was used effectively. The original set 'elevator' was particulary good at giving the optical illusion that it was moving upwards. Lighting was atmospheric. Some of the costumes looked good and fitted the wearers but others were inappropriate to period - particularly the myriad styles of the tight black skirts in 'The Speed Test'. The costumes for the Priscilla Girls were not as hideously-over-the -top as they needed to be and it was unfortunate that not all the girls in the show wore appropriate wigs or hair-styles required for the period. The Chinese trio's costumes were a good contast to the New York style clothing used elsewhere.
 

Larissa Webb, Millie, sang with her usual gusto and seemed to be enjoying every moment on the stage and her infectious good-humour as Millie coming to terms with the new modern ways brought life to the stage. Jenny Thompson, Miss Dorothy Brown, was a good contrast playing the role with natural sweetness that is required. Their duet 'How the Other Half Lives' gained in strength at the performance i attended and their voices blended weel. Andrew Hales, Jimmy Smith, gave a good performance as the 'under-cover-brother' and the duet with Millie, 'I Turned the Corner' was quite poignant and intelligently sang. Derek Silk, Trevor Graydon, sang the difficult patter song very well and made it appear quite effortless. His character was almost unctuosly suave provinga well-thought out contrast with Jimmy, Millie's eventual beau.
 

Mre Meers, Jackie Templeton, was a tour-de-force, sinister and smiling with just a touch of asperity needed and her henchmen, Ian Templeton, Ching Ho, and Stephen Milton, Bun Fu, played the comic elements of their roles with understated aplomb. The Priscilla Girls, Karen Brace, Clare Smith, Carol Mitchell, Louise Mealings with Ethel Peas, Catherine Hammond, played off each other well. The dresses the three of them had bought for Muzzt's backing singers looked excellent and suited all girls and their singing with Muzzy in 'Long as I'm Here with You' was also excellent. Lara Porter, Muzzy, made a sophisticated night club singer as well as a New York Socialite and Marion Terry gave a delightful comedic performance as Miss Flannery.
 

Overall, an enjoyable romp though the show. Thank you for inviting me and i look forward to your next production.
